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I greatly enjoyed reading this script again and revisiting this world and the
concepts of the screenplay. Thank you for your letter; the changes are noted
and I'm glad if my earlier suggestions were at all helpful in the rewrite.

While there are some things to perhaps consider in moving forward, and perhaps
some things that could be “improved,” any notes at this point would mostly be
aimed toward making the material more accessible. As the only reason to make
it more accessible would be to reach a wider audience, really any notes would be
in the aim of greater commerciality. As that may or may not even be a goal for
the script, those notes may or may not be appropriate for this material. Scripts
reach a point in development when they’ve really become what they are meant
to be as a piece of written material. Any changes beyond that would need to be
at the behest of the director, the producers, the designers... the artists whose
creative jobs it would be to actualize this. Taking the next step to actually film
this would most likely require some changes in the material if for no other
reason than the fact that film is a collaborative art form, and films are the result
of all the artists employed. The writer may have taken this as far as need be for
now.

This script seems to be what it is at this stage, and these notes that are
essentially in the aim of making it more commercial are therefore meant to be
taken with a large grain of salt.

The material as it stands now is deeply poetic, and full of metaphor from
beginning to end. The title itself speaks to the esoteric concepts of the script. It
is not called Beyond the Speed of Light, or Superluminal, or any sort of title that
refers to the science of events of this script. The title refers to what is happening
in people’s minds, an internal process that becomes projected onto reality.



In this way the title tells us that, even though this is a script for a film and
therefore primarily a visual piece of art, that the main event cannot be seen; the
script is @ metaphor about the effects of our attitudes and beliefs.

That’s absolutely fine, wonderful even, and the script can be as esoteric as it
wants to be. However, looking at this from a more commercial standpoint, or the
standpoint of producers and directors who might want to make the film, there is
perhaps too much metaphor and poetry here for it to completely connect with an
audience.

This shows up most often in the dialogue of the piece, and most often comes
from Aiden, who is rather quick to discover, and point out, and then try to
convince others over and over again, that what is happening on board the space
ship is essentially all in their minds. He speaks to the metaphor almost
immediately, then continues to do so through to the end of the film.

While speaking the metaphor out loud can be a useful way to make sure that an
audience knows the take-away of the picture, being quite so open and literal
about the metaphor can also create distance between the film and the audience.
Explaining the meaning too much can take us out of the world. An audience,
generally speaking, is capable of figuring out metaphors and meaning on their
own, and most audiences enjoy the process of being allowed to figure these out
without it being spelled out. People who are drawn specifically to SciFi stories
tend to greatly value the opportunity to take in a film that is showing and telling
them events and dialogue... and being able to ascertain for themselves what the
subtext and greater meaning is. SciFi is a fantastic delivery system for higher
level thinking about the strengths and weaknesses of humanity, and the ways in
which we doom ourselves to have to learn the same lesson over and over.

This script is no exception. The meaning is wonderful; the style of the messaging
might want to be considered. Making some choices to lean away from stating the
meaning and themes outright could create space for the audience to lean in.
Showing an audience that a film trusts their intelligence can be a very strong,
connective choice.

In this script, this shows up most specifically in Aiden’s dialogue. An example is
Aiden’s confrontation of the dark matter on page 86: “I know how to fight you.
Hate and fear, those are what feed you. I'll destroy them in my heart... They're
gone! I have no hate! Of Ted? No. Ted’s unhappy, devoured by his own pride. I
for one understand that!”

Another aspect of the script to possibly take a look at is the script from page 39
to page 108, functionally the 2nd Act of the script. While certainly many things
happen in this part of the script, the overall narrative does not progress much.
Page 39-41 shows us the start of things beginning to warp and mutate. It is the
undoing of the cohesion of how the astronauts experience reality.



Then until page 108, this world continues to dis-organize itself. It does become
more chaotic. How the dark matter and delusions express themselves become
more elaborate. Aiden does learn how to have some effect over the dark
figures, and he has some success in convincing others of what’s happening. But
overall, these 69 pages of the script show us the same essential narrative beat:
reality as they know it dissolves.

Would consider for this section what could be gained by creating a sense of
Aiden, and the astronauts, and the ship, and the entire Resettlement project
making some kind of progress. Or making a jagged line of progress and loss.
This may seem like an overly simplistic note, and perhaps even one that doesn’t
take into account all that happens during that time. However this most recent
reading of the script felt to some extent as though all that happens in that
section of the script is simply that things fall apart. What if it's more?

Some other thoughts to consider... The use of the word "amendment " to
describe the UN’s decision to move forward with the Resettlement project
sounds a bit as though something that exists is being changed. The US
Constitution has amendments to change/expand the meaning of the original
document. What is the Sain Amendment amending in this story?

We also don't necessarily know what not passing the amendment actually
means in a logistical sense. Characters in the script talk about people becoming
kinder and more compassionate and saving the Earth that way. However simply
not spending resources on Resettlement doesn’t necessarily mean spending
those same resources on the people in the sectors outside of the gigacities.

It also doesn’t seem - from what we see in the page of the script - that the
Earth is in a state where merely the proper allocation of resources could save it.
If it could, certainly that seemingly would have happened a long time ago. Our
current, actual situation on the planet cannot simply be turned around either by
compassion or greater resources being spent in the proper ways. There are
many other factors to consider, most of which would require a radical rethinking
of our social and political constructs.

The third act is quite interesting and certainly presents some real challenges to
the characters in the story. It is interesting to explore the idea that they are all
now telepathic (or believe themselves to be.) This telepathic power does seem
to make their need to travel anywhere to send a broad telepathic message
unnecessary, hence breaking into the lab seems like an unnecessary risk and
piece of business in the story. We also see that they are able to teleport at will
(or at least believe themselves to be doing so) which would also eradicate the
need to go to the lab. Would consider the possibility of re-shaping the
physicality of this last major action sequence in a new way to account for their
powers.



Again, any and all of these observations are not necessarily being suggested as
needed “fixes” for anything that’s “wrong” with the script; they are simply
observations based on this latest reading of the material. It's still just as enjoyable
and entertaining as ever, and has a great deal of promise in terms of visual
storytelling and a thrilling meditation on the corrosive effects of our egos on the
world around us.

Wishing you the best of luck with your work!



*MARK AS: POOR ~ FAIR ~ GOOD ~ EXCELLENT*

ORIGINALITY excellent

EMOTIONAL INVOLVEMENT excellent

PACING excellent
CONFLICT excellent
SUB-PLOTS good

ACT 1 excellent

ACT II excellent

ACT III excellent
DIALOGUE/ACTION RATIO

PROTAG’S GOAL good
PROTAG’S ARC good

VOICE excellent
FORMATTING excellent

MARKETABILITY excellent

RECOMMEND / CONSIDER/ PASS

recommend

CONCEPT
POTENTIAL excellent

STORY
DIALOGUE excellent

SET-UP excellent

RESOLUTION excellent

‘HOOK excellent
STRUCTURE

SCENE LENGTHS excellent
TRANSITIONS excellent

CHARACTERS

ORIGINALITY good
DEPTH good
CONSISTENCY excellent

STYLE
GRAMMAR excellent

OVERALL IMPRESSIONS

BELIEVABILITY good
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